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Lemmy

At 42 and stll going,
Motarhead's esteemed leader,
Lemmy, still thinks that rock
and roll is what ic's all about! At
43 (just), Brian Hodgson
agrees!

Scott Gorham

Leader and lynchpin of Thin
Lizzy's mr—changjng guitar duo,
Scott Gorham has just come
reund to thinking of playing
again, Scott talks to Eddie Allen

about pre-Lizzy, Lizzy and post-
Lizzv.

John Mizarolli

One of the best players in this
country, John Mizarclli is also a
guitar téacher with a rather
different approach - and it
seems to work!

Jim Barber

Self-confessed |eff Beck fan, Jim
Barber was the Rolling Stones’
guitar roadie, but found himself
playing on Mick Jagger's latest
album . .

Jaco Pastorius

Jaco is hailed, by almost all
bassists, as the greatest ever,
Jaco was brutally murdered in
Miami in September and Penny
Braybrooke takes a look at his
life and music.

Paul Dunne

The new face of jazz guitar,

Paul is one of a number of
young and aalented players taking
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Guitarist Show
A pictorial lock at a very
successful weekend.

Readership Sruvey

Your chance to tell us what
you think, for a change! We do
listan, so fill them in and post
them off - for nothing. We will
be making a draw and the first
five pulled out will receive a
year's subscription to Guitarist.

reviews

Hendrix Strat

Probably the most famous
guitar i the world - Jimi
Hendrix's white Soat! Mitch
Micchell, drummer with The
Experience allows Neville
Martan a sneak at this rock
icon,

Larkin Bass

Hand made in Ireland, Penny
Braybrooke checks out the
Reactor.

Lamey Stack

Eddie Allen was surprised at the
range and guality of the
Linebacker’s sounds - stacks of
power from Laney!

KGB Bass

We look at a bass that's been
made, by KGB of Birkenhead,
to a customer's exact

requirements - goed it is,.
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- and what a bargain!
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donated as a prize at the
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grabbed it first!
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Technalogy, to test Casio’s first
offering, the S0 . .

Steinberger M-Series Guitar
Mo head, but a new body for
Steinberger . .

60
4

4
53

Solo Analysis
Time by Michael Schenker

97
99
101

Bass On Top
Gat A Match by Chick Corea

From Rock To Jazz
Chord Generadon With Minor

Shapes

Right Hand Technique 103
Cross-Picking Fatt,ems Pare 2
regulars

Editorial 4
What's New ]3
Feedback 5
Dr. Robert 62
Get It Straight

Reobbie Gladwell with some
worthwhile tips on Stayin’ Alive!

04
106

Back Issues



MUSIC OF THE SPHERES

John Mizarolli

obody slags the milkman off so
what's this big fear of musicians?”,

John Mizarolli

Jjohn Mizarolli is one of this
country's major guitar talents
although he has yet to reach the .
public at large. He made his firse
claim to fame playing in Energy in
the beginning of the eighties - a
band lad by ex-Cream drummer
Ginger Baker. From there he went
on to release 3 salo atbum in 1982
called *Message From The Sth

Stone’. Since then he's played in and
headed various bands; displaying his
versatile approach to the guitar,
both virtueso and original, Apart
from his active: playing endeavours,
Mizarclll spends a large part of his
time teaching wther guitar players
with a self designed course called
Music OF The Spheres. The course
features an integral Mind-Body-Spirit
approach, involving such subjects as
mathematics, psychology and
esoterics, and chims to compress 5
years of practical progress into only
6 months, John is also an
accomplished songwriter and singer.

As a genuine innovator of the
electric guitar he has some things to
say which are well worth listening
.

Afthough people might have heard
your nome at one time or ancther, g

lot of readers might not be fomniliar
with your playing style. Could you try
to describe it?

| consider myself a.‘today
musician', which means thac | try to
fuse the history of music so far:
classical, jazz, rock, blues, But at the
end of the day I'm a rock musician,
rather than a jazz musician, because
| believe rock 1o be more of a
present day expression.

Yet, fistening 1o you playing, o do
sound different to most straight rock
players. Even when you play with the
"heavy rock’ sound there's something
in ‘vour feel and in the notes you play
which makes it sound wnusual

Well, yes, that's what people keep
telling me. | suppose myy attitude is
a bit different. I'm not saying it's
unlque. but when it comes to
soloing 1 think I'm more open-to
various-influences, be it ethnlc music
or jazz harmany, I've done a lot of
research inte différent musical areas.

Would you soy that that’s
samething o ot of rock players shy
away from?

| can’c speak for everybody, but
lately | read an interview with a
leading heavy rock player in which
he said 'Dan’t bother learning
diminished scales, because you never
need them’. That's bullshit! Whether
you need diminshed chords or not
depends on what you are and what
you do with them. | believe every
bit of theory is worth learning;
everything can be used to express
something as long as there's a
person playing who wants 1o

‘communicate from the heart, as

opposed to the mind. [n the [atter
case things might start sounding
clinical and Ike just freaking out’.
Personally I'm rather bored with
the general reck ‘n' roll pentatonic
blues scale attitude. | think Hendrix
and Clapton in his Cream days said
all there is o say about it and |
haven’t heard anybody since whao
can play that stuffl better than them,
The 60's produced the highest
inspiration for guitar music and
what's happening now is overkill on
technique and on speed. Somebaody
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| expressinn

develops a wierd technique and thac
immediately becomes a cliché,
There's net enough communication
going an: To. me, the real
developments in guitar playing have
taken place in the jazz rock
mavement of the seventies, even
though that has also been hampered

by a lack of communication at times,

What do yeu mean?

in my view, playing music for an
audience is about communication,
A% a player you have to be

A t the end of the day I'm a

rock minsician, rather than a

fazz musician, because 1 helieve
rock o be more of a present day

| constantly aware of that, On the

other hand there is playing as pure

i expression. Free form jazz, for

~example, is not music people want
ta-listen 1o, really. It's neching to do
with communication, it's just pure
“sell-oxprossion. In that sense It's
selfish. Free form jazz is-a musical
sell-educarion thing; you use ft to

- zee what's coming out of you at a
particular moment, te experiment,

' to gain inspiration, to develap your
own style. But you should use it
anfy in your own environment. 've
been experimenting with feedback
while | was in the States. Some
sessions lasted for hours and | got
somne amazing resulcs off that, but
it's not something | waould release

' on record.

In the same way, a lot of the jarz

rock players did great innovative
things which didn'c really
comymunicate o a general audience.
Take Allan Holdsworth. He's
definicely communicared to
musicians; he & the most innovative
in playing atonal guitarwork, but if
you play his music or a lot of other
jazz rock to people who don't play,
then they don’t get off on it, They
dan't tell the technique, all they can

B tell is whether thay like it or nat,

. On the other hand there's
* samebndy lnke {eif Beck who,

i

m.s ll{e. but he's one of my favourite
r 'nusu:lans ber.ause he sa

Steventies. In a way it was a wierd
(time the seventies, because all the
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jazz players tried to play rock and al
the rock players tried to play jazz.
But in all honesty, 1 don't think Al
Di Meola can play rock to save his

life or that jeff Beck can do anything

which comes close to joe Pass. In
my view, jazz and rock are still in
the process of bamng fused.

Your passion seems to be to
explore, or invent, new ovenues for the
efectric guitar, | suppose this fusion of
fazz and rock is one of them?

Of course, though on a level of
harmony and melody that's quite
accepted now, 1'm more looking
into jazz as an attitude and also into
sound, As far as sound goes. I've
been werking on a new guitar
synthesiser for more than ten years
now, |U's a guitar design of which
pecple said years ago that it was
way ahead of its rime and that it
should be researched with
government aid and with the latest

tachnical developments. | don't want
to say tog much about it at the
moment, for obvious reasons, My
main problem so far has been to get

-the funding together to actually

develop and build the thing. That's
why I'm alse working a lot with my
Roland GRE00Q guitar synth, playing
around, madifping it, applying
combinations of effects, trying to
find a sound that cuts through, that
scunds completely new, but still as a
guitar. There's no point in playing a
guitar synth and sounding as if it
could be played on a keyboard.
What obout jozz as an ottitude’?
Let e first start with explaining

- that | think there's 3 general

misinterpretation of what pzz

means. There's a general stigma that
it means V-1, Charlie Christian

and all that kind of stuff. But there's

a difference between the harmonic
relaticns and arigins of jazz and the



i & thought behind jazz. jazz just means:

a free flow of musical expression. So
whatever style you're playing, be it

jazz. To me Larry Carlton and jos -

~with a lot of parameters;

- thythmically, harmonically,
~ melodically, scylewise, dynamically,

e always fgone for the excreme

~ improvisation kind of thing: | like

-songwriting, but impravising keeps
you alive, The heart of making music

koow what's gomg IO come ous
.Bemg able ro improvise paturally is

my course is geared rowards. No
matter how much you study theory

~ and technique, you can still come up
~ with new things and wonder where
. they came from, and that's the
. magic of it all. If everything was

predictable you might as well hweb x
rine-to-five day job. 50
improwisation, free- ﬂow-expresslon

15 essential to me. When | salo i

consider myself a jazz musician,

. although | don't consider myself a

L traditional jarz musician, | see myself

|85 a rock musician with 4 pzz

- attitude.

- Whot about this pure expression, or

- ‘freaking out” os you called it, isn't the

| danger of that very big when there’s o

| ot of improvisation going on! How do

L you keep communicating without gmng
off en your own trip?

J\gain it's an attitude, When

5 you re Improvising and i
| commMLUNicating you almost baoome

. an immediate reflection of your

- environment. The end product of

{mprowsation is to be like a radar.

| You pick up everything which is

. going on areund you and it just

- comes. out. | don't know whether
. that's true, bue that's the way | feel

. well. It's all connected. People like
Hendrix tended to refleet a lot of

Efor Manitas de Plata ina dll’ferent

Yau ve nomed Hendrix a couple af :

+ times new. [ toke it that he is one of

your mnn idols, or influnces?

You could say so, yes. What | like
about him is the way he thought.
He took every medium and did
 sormething new with ic He took

feedback and made it archestral,

Fricise, He took the wah-wah and
made it talk. He took the

{ with his teeth and behind his back.
"Mt just going to have three dmrds

we're going to have some strange
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rack or funk, if it's improvisation, it’s :

- Pass are just as much jazz musicians
a8 Jimi Hendrix was_ Jazz is an
attitude. It's being able to mprowsa :

-should be to explare things and net

very imporeant | think and is what

L it. What you are inside is outside as

what was going on. The same goes =

reas before it was just a bloody

performance side and started playing

He took the songs and said, "We're

. chords in here a= well’, He took his :
lyrics and put some high phllnsqphr :
“in there. He Lpuk every level and

expanded on it all the: tcchnology

- of the 60's and brought it toa
: hlgher level than it had bBeen hefure._
~ That is really what Fm trying to do
“as well, | dor't mean that | want to

~ sound like Hendrix, but 've worked
for years to get the Hendrix sound

“and I've studied him and feel that

“anything that he’s achieved I've

learmed and absorbed. I can gert his:

‘saund, so what | now want to dois
LG Create a new samctum aru:i break -
'barnm :
: M)ralm lstokaepdeveiopmgmy .
awn style more and more, ’rve had

e 60 s pmducﬂd n’ze hzghm'
:mpzmﬂun ﬂar gumr mus.fc

| : merkzﬂ ;m {e’t?hmquﬁ and ol
“>‘5p&’£f ‘

none or h:u’diy any. help fram the :

. record industry with that so far, so
“at the moment I'm teaching full
trie so i ean ﬁnaﬂce my oW misic
; myseif ‘

Why o yous think vou'ye had 5o

fittle cowpembun rmm the record
fndustry? '

 Well, there: seems 1o be a heavy
“mave by the English press and music
industry against things which are
fashionable. Like in the 70's the
o punkatrlnd to make out that

BN wWere. uncooL Aler of

~ them | now teach because they all -

want to kearn how to play* But sall,
i this ‘country thera seems to be a
~big stigma about being a musician. |
_ wondar, nobedy shs the mil‘km:m
- off, sp what's this blg fear of
©nusicians? The bussness here isn'c.

myself to too large an extent. |

-mean, U've played the guitar 27 years.

now, I've played hundreds of gigs

- and every time |'ve played for an
‘audienca of ovér 1000, | have to

play 4 encores or something and

Having rrienuéned tha: yau e

_nkr}ted the guitar for 27 years, it's
 perhops a mice moment to change
sub;ect and tn tefl s ubm,rt your past

I was born in Fulham in 1952, My
parents are Cypriot, My father had

- been a professional guitar player in

Cyprus and he took me to a

. classical guicar teacher when | was 7,

even though [ wanted to play the
piane, So 1'had classical guitar

- lessons for 3 couple of years and

. later got into Elvis Presley and The
- Bearles, packed all the classical stuff
I and started my first band at age

12, We were doing ska, reggae and

. Onris Redding kind of things, so |
“was heavily into black music at the
: _dmc When | was 13, we got asked
- to do a gig ar the Whiskey A Go

Go and were being told that we

“would be featured in the cinema
- naws, YWe were asked to leave after

two tracks, but spent the next

- couple of months going to the

cinema, looking for aurselves in the

- news, thinking that we wera about
“to becorne celebritles.

- After that first band | kept on

: playing in various bands, although |
- never gigged a lot, That changed
- when | went to the States at the

age of 21, because of a girlfriend. |
arrived with a couple of dollars and

AN acoustic guitar and was amazed
© - at the possibilities ta play live there,

especially since | had the luck o

- arrive in Los Angales. It was 3 very
- oexeiting time, with the birth of the
“jazz-rock and jazz-lunk music going

on arcund me, | ended up having
my owr band, called Monglith and

. we made a name touring the
~ colleges,

Did you have ony other pujtar

 twition after those classical lessone?

Welk, I'm mainly self-taught and

~ leamned most of what | know from a

»ariety of sources. | have had owo

teachers who influenced me quite a
- lot though. Tha first was Derek
: . Balley, whe | had a couple of fessons
~ backing rmusicians to’ crmu: anythlng
- They're trying to tell us that Boy
‘George Is rock 'n' roll, which isan
~ Insult to my mteﬂigence and o most
of the sertous musicians in this
_country, who are playing pood
 commearcial music and whe aren't
- freaking out all the time, They
 should be helped. I've been asked to -
do ‘singley material' several times,
yer | don't feel like COMPromising

with when | was [7. He expanded

- my brain, even r.hough I had only

four or five Jassons from him. He

“was, and still is, into free form jazz
- and it's quice funny: actually, because

he knew the guitar inside cut, knew

- all his theory and was a great jazz

musician, yet when | went o see
him at Ronnie Scott’s he was doing

all this wierd, abstract stufl with all

kinds of noises and things. You'd

- think that he was pretry crazy. Sdill,
it was good that | encountered him

because it got me fired up more

~about improvisation, Later on in the

~ States | studied for twa years with

.. Jorge Swinz, a brilliant Brazilian

- they demand of me to play orap? I'd
rather leave that to the Boy
Gem\ges :

guitar player who used to work with

- McLaughlin, Al Di Mecla and Paco
- D Lucia, He ook me out of the

heavy rock thing and more into jarz
rock thinking and influenced me a
lot. He handed me over wicrd

- chord ideas and expanded my mind p



P beyond pentatoaie chinking, which |
was trying to get out of, but | didn’t
quite know haw.

Haw fang did vou stay ia the LISA?

Four years, fram. 1973 undl 1977
Then 1 came back to London and
starred ouUt playing for a reggae rock
tand clled Ozo. | also started
teaching during that time. The big
thing which happened in 1980 was
joining Ginger Baker's Energy.

With Cream being ane of your bip
frtfloenices, it most fhave: been guite
EXCRIE . . . :

Yeah, although when | first joined
him it didn't register. 1t wasn't until
a couple of weeks later that |
suddenly became really nervous,
playing with cne of my idcls from
the 60s! For the audition all | did
wias L upowith a 12" speaker, trn
it 'up really loud and start jamming

without consideration. It seemed to
have worked. Ginger has been one
of the biggest musical influences on
e~ he tied up all my rhythmic
ends. | was mare of 2 meledic
player before that, too much
harmony and toa much melody and
not enough rhythm. Ginger helped
me ta get a better concepr of
rhythm and rounded my whole style
off, | still play with him occasionally
and gvery time we play together it
seems o be getting mare and more
spontaneous and impravised. YWe
have a telephathic sort of
communication.

What happened after Energy?

| started a band called |ody Streer
in 128l with Henry Thomas on bass,
Bretr Morgan on drums and Noel
Mehlla on vacals, | also plaved on a
track an Jim Capaldl’s album 'Fierce
Heart” together with Steve
Winwood. Capaldi’s manget, John
Taylor, helped me oot with my own
album ‘Message From The Sth
Stone’ which got released in 1982 It
featiires, apart from the musicians
from jady Streer, Ginger Baker,
Con Airey, Chris Parren and Barry
Margan, wha played with jeff Beck,
and was produced berween me,
Jobin Erschells-and Chris
Trangerides, who worked with Thin
Lizzy and Gary Moore.

I= the albiem still availabie?

Oy by imporz in the UK. It was
released recendy in Germany and
also in the USA on compact disc.

After Jody Street | played for a
while in Atomic Rooster, with
Vincent Crane and Paul Hammond,
And at the mement I'm working
with Yincent on recording some
demios to’ gat record companies
interested in releasing a new solo
alburm of mine, and 'm still gigging
regularty. But my time has become
increasingly devoted to teaching my
Music Of The Spheres method aver
the last years.

You clairn that your course |s
‘revoiutionany’ and that it results in
five years” worth of practice! progress,
achieved in six months. That sounds
rabfréy incrediblel

[ have achieved that with certain
people although. of course, ic
depends on the individual talent and
dedication. The sscret of the course
fies in using the laws of the mind
properly. The rmain thing that people
are scared of In this country is music
theory. People here just hate it
because most guitar players are feel
and rock ‘n’ roll orientated, yet
evervbody is feeling the influence of
pzz rock and don't want to play the
same melodies and scales all the
time. S, I've worked out the
clearest perspective on music theory
that there can be and combined it ™
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